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Engravings began as a series of nine brief etudes for the cello.  Each of these miniatures was composed very freely 
and rapidly, inspired by one of the number of extraordinary cellists and composer-cellists I've met or worked with 
in the past ten years.  These disparate miniatures were then layered together, interacting and interfering with one 
another, to create the collage that is Engravings.  The finished work is a group portrait of influences on my 
development as a musician and person; it is also a depiction of Franklin Cox, the (tenth) cellist-composer who is 
both the commissioner and dedicatee of the piece.

duration 5'

Performance notes:

Dynamic changes are instantaneous (subito) unless explicitly connected by hairpins.  

Triple stops are to be performed sempre non arpeggiando; perform with whatever dynamic and bow pressure is 
necessary to engage all three strings at once.

Accidentals persist through the measure of their appearance.  Many reminder accidentals are included in the score.  

Grace notes are to be performed before the beat.

The duration of all playing techniques other than arco ordinario are given explicitly.

Double barlines indicate sectional divisions of the form.

Bow positions:
    sul dito : at the stopping finger of the left hand
     m.s.t. : molto sul tasto
     s.t. : sul tasto
     s.p. : sul ponticello
     m.s.p. : molto sul ponticello
     bridge : bow directly on bridge (noise only, no pitch)
    Arrows indicate smooth and continuous transitions between different bowing positions.

Bowing techniques:
     scratch/overpressure: bow with overpressure, producing a mixture of tone and noise
    sticking overpressure: overpressure to the point where the bow sticks irregularly against the string
    flautando: bow more rapidly than normal, with less than normal pressure
    vertical bow: maximize bow motion along the string, minimizing motion across the string

Left-hand techniques:
     pull harmonic: use finger touching node to bend string slightly, producing an upwards glissando
    dashed slurs indicate a legato transition between normal stopping pressure and harmonic pressure

flat seventh harmonic
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..ṪµJ
IV
III

? 45 87 47 1623Vc.

14

œTµ .œ Tn
III .T œ œ

3

Œ JTœK
III
II

Tœ

5

œœmn
IV
III

œœµ œT

3

Jœ œTb
III
II ..TTm II

I T JT 3

œœ˜m
f

q»¶™
œœm œœ ≈

3≈ œœµB

P
ww

p

jœ Œ
3

≈ œœmflf
‰

engravings
for cello solo christopher burns

copyright © 2005 christopher burns



&
?

1623

1623
49

49
169

169
85

85
Vc.

s.t.17

jœm œ

Í

jœ

œI
5

  RœTµ
P

II
I

5

RT TTm II
I T T

f
‰

œ

œ

b
œ

œ

B
5

œn
..œœb

5

œœ .œ

œœn œœ

≈

œœ ..œœ œ 5

Rœ œ
5

rœ œ
3

œ Jœµ

p
Œ Œ ≈

&
?
85

85
44

44 1623
49

49
42

42
815

815
Vc.

flautando sul dito sul dito

q»•¢
20

Tm
P

I .TII .T
III

œB jœ œµp
IV Tœ

IV
III

T

T
I

TII TT
III
II

T TTm
III
II

T T
III

≈

q»¶™
˙

˙

π

3

œ
œB
Jœ
II

5

Rœ
r
œ

II
III

œ
œµ

III
IV

3

œ
œ

œ

œ

œ

B
3

œ
œ
m œ
œµ
œ
œ œœnb œ

F

3

‰
œ

œ

p

œ

œ .œ
5

œœb œœ œ œ

3

œm ≈

œb œœ

F

&
?

815

815 85
1623

1623
47

47
Vc.

s.p. m.s.p. ord.
sticking

overpressure

m.s.t.
q»∞•

25

Tœ
III
II

P
œœ

3

œ˜ œµ œœ˜
˘ ≈ . œœBµ

7:8

œµ
œ œœm œ

œœµn

f

œœB œœ œœµ œn III T

ƒ
≈ ..TTn II

I

p
JTT œœ

F
œœ
œ
œ

œ œ œœmµ J
œœ

ƒ œmp
3œœœƒ

non. arp.

JœœB  œ

.
.
œ

  jœ

. .. .œœµ œ

œn

œ

œ

.

.
œ

œ œB
f

.jœ

&
?
47

47 817
89

89
Vc.

m.s.p. s.t. scratch/overpressure

non vib.

28

5

œµ

F

œ
œ

œ
œ

.

.
œ
œ
B
≤ 5

.

.
œ
œ

œ
œ
µ
≥

f
‰

œ
œm

ƒ

œ
œ
≈ ≈ .

œœ.

p
Œ

5TœmK ..œT
3

œT JTTK f

5

≈
œœb

ƒ
œµ . œ. ..˙˙bB

Ï
œœ œ œ ‰ Œ Œ Œ ‰

2



&
?
89

89 48 167 1623
48

48
Vc.

m.s.p.

s.p.

30 w
q»§¢ j 

jœµ
w
p

Jœ TTbπ
T T œTm œT TT TT

œT œT
T T ..TœbB Ṫ .œ T T
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